Fragments serve as useful rhetorical devices; they appear quite commonly in fiction, as evidenced by these examples from The Book Thief, The Hunger Games, and The Shipping News.
A group of die-hard friends and enemies would gather down at the small reserve on Steber Street, and they would fight in the dying light. Archetypal German, the odd Jew, the boys from the east. (The Book Thief, 183)
Sing. My throat is tight with tears, hoarse from smoke and fatigue. But if this is Prim’s, I mean, Rue’s last request, I have to at least try. The song that comes to me is a simple lullaby, one we sing fretful, hungry babies to sleep with. What my music teacher calls a mountain air. But the words are easy and soothing, promising tomorrow will be more hopeful than this awful piece of time we call today. (The Hunger Games, 234)
The next evening Quoyle was there, gripping paper bags. The front of Partridge’s house, the empty street drenched in amber light. A gilded hour. In the bags a packet of imported Swedish crackers, bottles of red, pink and white wine, foil-wrapped triangles of foreign cheeses. (The Shipping News, 4)

